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•were spent in study, in laborious endeavors to reach the place
for which Nature had designed her—at times encouraged and
sustained, at others capriciously censured or judiciously re-
buked by criticism. During the last period, from 1845 to
1850, we have seen her at the apogee of her talent. In the
third, which remains to be narrated, fortune, not fame, seems
to be the only end pursued by the tragedienne, the second being
valued but as a means of increasing the first. We do not find
her employing every leisure hour in learning new parts, ac-
quiring new titles to glory, or writing able comments on some
favorite character, making it, as Mrs. Siddons did that of Lady
Macbeth, the study of her life; of this, indeed, she had never
been capable. Mademoiselle Rachel courted fortune, not glo-
ry. She continued to appear in the tragedies of the ancient
repertoire in which she was already known, but gave no revi-
vals. She ventured into the domain of comedy, but the man-
tle of the inimitable Mademoiselle Mars had not fallen on her
shoulders; she gathered no laurels there.
The few efforts she "made in the romantic drama, though
not all failures, added little to her fame. In the creation of
new characters she was hardly more felicitous; of the five,
Lydie, Valeria, Lady Tartuffe, Rosemonde, and the Czarine, the
first was too insignificant to count in her roles; the second
and fourth were complete failures ; the fifth is already forgot-
ten; the third, Lady Tartuffe, alone won success. Tet these
five characters, three of which hardly survived their first .ap-
pearance, were all the novelties brought forward by this favor-
ite of the public in return for its constant homage and munifi-
cent liberality.	,. -s
It seems strange that, in this book-teeming age, during the
gixteen years that her career lasted, no play really worthy of
such an actress was written; and if there had been, it is
doubtful if she would have accepted it, With all her extraor-
dinary dramatic talent on the boards, this great tragedienne
was wholly destitute of taste and judgment in dramatic litera-
ture. Of this she gave repeated proofs in her adoption of
"Judith," "Catharine U.," "Le Vieux de la Montague,"
and, as we shall now see, in "Valeria," "Bosemoride," and
the " Czarine." We mention but those that were titter ab-

